They spring to birth in some high-favour'd line,

Half human, half divine,

And tread life's maze transfigur'd unimpasr'd:

But, Lacshmi has her fierce aspect too. If she can grant the shower,
she can also withhold it. She can punish man for his Vices rank,. She
can cause the famine, full of sad scenes of spectral agony,

The mother clasps her babe, with livid eyes,
Then, faintly shrieking, dies:
He drops expiring, or but lives to feel
The vultures bick'ring for their horrid meal.

Jones's description of the famine and its ways is telling and graphic.
He, however, prays to the goddess to be her kind self always:

From ills, that, painted, harrow up the breast,
(What agonies, if real, must they give!)
Preserve thy vot'ries: be their labours blest!

Jones's description of the fierce aspect of Lacshmi is similar to
that of durga. In both these contexts one finds a vivid delineation of the
destruclive aspect of the Mother. One of the poems of a Tamil poet,
Subramania Bharati, also describes this particular aspect of the Mother
in equally moving language:

When the demon-hosts clash

Hitting head against head,

When the knocking and the breaking

Beat the rhythmic time,

When the sparks from your eyes

Reach the ends of the earth

Then in the doomed hour

Of universal death!

Mother, Mother,

You've drawn me

To see thee dance !

The seventh hymn, addressed to Narayana, was composed in
1785. It is rightly considered the best of Jones's hymns; for, here is
beauty of thought and form, doubled by an imaginative identification.
The poem rises to a sustained crescendo of emotional exultation touching
almost the heights of the sublime.

The word Narayana-which means the One floating on water-is
central to Hindu mythology and is universally evocative of deep
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